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Section F

Joint between the neck (maple) and

pegbox (pear) woods
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Bass edge of neck

Rear of fingerboard

Joints in back (alternate pieces
of maple and walnut). The joints
are supported inside by linen
strips (seen in Section A)
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Bass edge of neck
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Added (original) pieces of walnut head inlay

Walnut pegbox inlay

Edge of pegbox

Boxwood - pegs

Section B Section E g U

Typical peg (boxwood)
Section C Brass - frets

Section D Linen - support over

Ebony - nut, wedges

Views showing the arching over the back - the outside is to
the left in each section. Note that the length of each section is
shorter than the corresponding point on the back over which it
is taken because of the rounding of the back edges.

H

at rear
Edge of pegbox at top

Start of the flat back part of the pegbox

MATERIALS

Coniferwood (spruce?) - soundboard, endblock?, liners, soundboard barring
Walnut - sides, back, purfling strips, fingerboard, pegbox rear inlay
Maple - back, neck, neck block?, purfling strips, wedges

Pear - pegbox (including head), original bridge?

inside of back joins

Fret width 0.8 mm, height above fingerboard 0.3 mm. 2.2

Wedge width 1.9 mm.
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Liners between the sides and back

are of deal, positions are not exact,

but the size and spacing between is
(68.2 , , .

typical. Liners continue around the

instrument.
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Heel/neck join
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Heel profile at join with neck 5

Purfling bands. Only the walnut pieces
have purfling (maple/walnut/maple). Only
the outer edges of the bands have been
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shown for clarity.

Note that the neck block is not drawn on the rear

view for the sake of clarity.
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Enlarged (x4) section view showing the wedge and fret. The depth of
the fret and wedge cannot be determined.
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Endblock. Shape is
approximate, based on
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X-ray image.
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Continuation of individual pieces (ie. liners)
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Maple
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| | Position in plan view through which a section has been taken

typical thickness of 1.7 mm. Only the outside edges of each band
has been shown to avoid cluttering the drawing.

spacing between is typical. Liners
continue around the instrument.
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Frets h t been d the side view t i<t with clari Top of soundboard Bridge. Note that only the bass terminal is original
rets have not been drawn on the side view to assist with clarity Purfling bands (see below, Section N) \
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Inlay in back of pegbox \ ﬁF ﬂ\ _ _
Approximate edge of carved-out part H I .ﬂ K \ = )
of pegbox to give clearance for the . ] ® _ _
pegs. Note that towards the neck the G \ _ 2 _ A\
inside of the rear inlay forms the
m ‘HH i Neck block. Shape not exact but based / Note that the liners have not been indicated on the side view
OOZ/\ N Ozm bottom of the pegbox (see Section H). on X-ray image Bottomof sides Bottor of back along
Bottom of back oo::.o::.o (showing The bridge is not original, but the present replacement is in the Join between the lower and bass side pieces.
Maple longitudinal back arch) correct place on the soundboard. As it is not original only the Note that it is not vertical, suggesting that the
v \\ y Wood in section, not indicative of grain direction N W @OmE.oc .om the present top and bottom courses of strings have instrument was not built on a form.
- w been indicated.
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Section G
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Depth of sides (not including the soundboard or back) in
millimetres. Where it occurs directly above or below the back
thickness measurement it has been taken in the same position

of walnut.

Position of tuning peg Top edge of neck / pegbox splice join
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Thickness of soundboard or back in millimetres MOO_HOS m

Sections through pegbox. The pegbox is of pear, with an inlaid piece in the rear

Section] Section J

Walnut capping piece covering ends of frets
and wedges - full depth of the fingerboard

Edge of carved pegbox cutout /
walnut back inlay top surface

FRET DISTANCES

From the edge of the nut to the centre of the fret at each end of the fret

Fret 1 - 35.8 (bass), 30.5 (treble)
Fret 2 - 64.5,55.5
Fret 3 -97.0, 83.3

Fret 4 - 120.1, 104.5 WEDGES

Fret5 - 149.8, 129.9

Fret 6 - 174.9, 151.3 o Frets 2, 3,5,7,9,10, 12 and 1
Fret 7 - 198.7, 173.7 All measurements in millimetres. The Frets 1,4, 6, 8, 1

Fret 8 - 221.7, 192.7 highest three frets were only accurately

Fret 9 - 242.4,210.9 measured at the treble end

Fret 10 - 263.6, 228.9
Fret 11 - 282.5,245.3
Fret 12 -301.4, 261.0

ﬁ Fret 13 - 277.3 (treble)
Fret 14 - 290.3

0 a&\\&%r Fret 15 - 304.1
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Bottom edge of solid neck / pegbox cutout éoamﬂ#w Purfling bands

4 have ebony wedges.

1, 13 and 15 have maple wedges

Note all purfling band depths are
conjectural. Purfling bands on
the back and sides are strips of
maple/walnut/maple, and on the
soundboard (around the edge
and the rosehole) are
walnut/maple/walnut. All
purling bands have a typical
width of 1.7 mm.

Sides (walnut) typically 1.2 - 1.6 mm thick

Soundboard Rose, top layer pear (2 mm

J thick), lower layer parchment mw\w 5
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Soundboard barring, depth conjectural

Liners

Back, alternate pieces of maple and walnut. The
joins are reinforced with strips of linen
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Section A
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All interior pieces shown with dashed lines, positions
determined from X-ray picture. The depth and ends of the
soundbars cannot be determined.
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Bridge. Only the flower part from which § g oﬁ%
NY

Section N has been taken is original. Although
the present bridge is in the correct position on WQOﬁOS L m ect H on N

the soundboard, it is too high and the saddle is
too far forward.
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Section M
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